Art History 301--Rembrandt

Senior Seminar–Fall 2003


Topics and Readings

Books for purchase: 

Mariet Westermann, Rembrandt (Phaidon, paper)

Ann Adams, Rembrandt: Bathsheba (Cambridge, paper)

Gary Schwartz Rembrandt Etchings (Dover, paper)

I. Discussion MFA Artist/Zeuxis–Intro to Self-Portraits

Reading: Westermann

CD demo

II. Painting Techniques and Drawings

Readings: van de Wetering, 1991 (2), 13-39, 90-105

Rosand, “Rembrandt’s Reach;” Courtright, “Origins and Meanings of Rembrandt’s Late Drawing Style” Art Bulletin
Ref: van de Wetering, Bomford

III. Etchings (Visit to PMA Print Room)

Readings: Bevers, 1991, 160-69; Luijten, 2000, 11-22

Ref: Schwartz; White; 1991, 2000

IV. Authenticity Issues–early period

Readings: Bruyn, 1991, 68-89; Gardner catalogue (on reserve)

Ref: Gardner catalogue, Corpus I-II

V. Self Portraits

Readings: Rosenberg, 36-55; Dickey, “Rembrandt and Saskia” 

Ref: Chapman; Berger; Rembrandt by Himself

VI. Portraits–Individuals and Groups

Reading: Rosenberg, 55-105, 121-48; 

Ref: Haverkamp-Begemann; Dickey diss.

VII. Landscapes

Readings: Rosenberg, 149-68; Linda Stone-Ferrier, “Views of Haarlem: A Reconsideration of Rembrandt,” Art Bulletin 67 (1985), 417-36; Stone-Ferrier, “Rembrandt’s Landscape Etchings: Defying Modernity’s Encroachment,” Art History 15 (1992), 403-33; Rodney Nevitt, “Rembrandt’s Hidden Lovers,” NKJ 48 (1999), 162-91

Ref: Schneider, catalogue; Schneider, book

VIII. Genre and Still-Life

Rosenberg, 235-71; Scott Sullivan, “Rembrandt’s Self-Portrait with a Dead Bittern,” Art Bulletin 62 (1980), 236-43; 2000 entry on etched Shell, 258-62, no. 62; Cleveland Still-Life entry on Girl with Peacocks, 194-97, no. 40; Robert Baldwin, “‘On Earth We Are Beggars, as Christ Himself Was.’ The Protestant Background of Rembrandt’s Imagery of Poverty, Disability and Begging,” Konsthistorisk Tidskrift 54 (1985), 122-35

IX. Myths and Histories

Rosenberg 271-92; Held on Aristotle, 3-44; Margaret Deutsch Carroll, “Civic Ideology and its Subversion: Rembrandt’s Oath of Claudius Civilis,” Art History 9 (1986), 11-35; Svetlana Alpers “Rembrandt’s Claudius Civilis,” Rembrandt and his Pupils, exh. cat. (Stockholm, 1993), 14-30.

X. Bathsheba as Case Study

Readings: Adams

XI. Religious Subjects

Rosenberg, 169-234; Margaret Deutsch Carroll, “Rembrandt as Meditational Printmaker,” Art Bulletin 63 (1981), 585-610; Christian Tümpel, “Rembrandt’s Old Testament Etchings,” 31-36; Michael Zell, “Encountering Difference: Rembrandt’s Presentation in the Dark Manner,” Art History 23 (2000), 496-521.

Ref: Zell, Halewood

XII. Historiography

Albert Blankert, “Looking at Rembrandt, Past and Present,” in 1997, 32-57; Catherine Scallen, “Rembrandt in the Nineties,” in Rethinking Rembrandt, eds. Alan Chong and Michael Zell(2002), 195-207.  

Ref: Dutch Crossings 2002; Franz Grijzenhout and Henk van Veen, The Golden Age of Dutch Painting in Historical Perspective (Cambridge, 1999), esp. 163-276.


Course Description

This course aims to be both an introduction and analysis of one of history’s greatest artists as well as a course in the methods and historiography of art history through the questions that have been 

addressed to Rembrandt’s works.  We shall consider his use of the separate media of painting, drawing, and etching as well as the value and limitations of biographical and documentary expla- nations for a career.  We shall consider individual works in depth and over time as well as how Rembrandt worked in different periods or on different types of art (e.g. landscapes) over the span of his career.  Each student will pursue a semester-long research topic and will present the results of her findings to the seminar at the end of term.

No specific prerequisites, but permission required.  Art history majors or experienced students in Art History given preference for admission.

Evaluation based on term paper research and presentation as well as class discussions.

Rembrandt References
Documents: 

Cornelis Hofstede de Groot, Die Urkunden über Rembrandt (1575-1721) (The Hague, 

1906)

Walter Strauss and Marjon van der Meulen, The Rembrandt Documents (New York, 1979

Seymour Slive, Rembrandt and his Critics 1630-1730 (The Hague, 1953)

J. A. Emmens, Rembrandt en de Regels van de Kunst (Utrecht, 1968; English summary–“Rembrandt and the Rules of Art”)

General Studies:

Jakob Rosenberg, Rembrandt (London, 1964)

Bob Haak, Rembrandt, his Life, his Work, his Time (New York, 1969)

Christian Tümpel, Rembrandt (New York, 1996)

Paintings: 

Abraham Bredius, rev. Horst Gerson, The Paintings of Rembrandt (London, 1969)

Horst Gerson, Rembrandt Paintings (Amsterdam, 1968)

Gary Schwartz, Rembrandt: His Life, his Paintings (New York, 1965)

Josua Bruyn et al., A Corpus of Rembrandt Paintings, 3 vols. (The Hague, 1982 ff.)

Specific Collections:

A. B. De Vries et al., Rembrandt in the Mauritshuis (Alphen aan de Rijn, 1978)

Walter Liedtke et al., Rembrandt/Not Rembrandt in the Metropolitan Museum (NY, 1995

Neil MacLaren, rev. Chrisopher Brown, The Dutch School (London, 1991)

David Bomford et al., Art in the Making–Rembrandt, exh. cat. (London, 1988-89)

Arthur Wheelock, Dutch Paintings. National Gallery of Art (Washington, 1995)

Individual Works and Types: 

Julius Held, Rembrandt Studies (Princeton, 1993)

Egbert Haverkamp-Begemann, Rembrandt: The Nightwatch (Princeton, 1982)

William Heckscher, Rembrandt’s Anatomy Lesson of Dr. Nicolaas Tulp (NY, 1958)

Perry Chapman, Rembrandt’s Self-Portraits (Princeton, 1990)

Rembrandt by Himself, exh. cat. (London-The Hague, 1999-2000)

Cynthia Schneider, Rembrandt’s Landscapes (New Haven, 1990)

Cynthia Schneider, Rembrandt’s Landscapes. Drawings and Prints, exh. cat. (Washington, 1990)

J. Lloyd Williams et al. Rembrandt’s Women, exh. cat. (Munich-London, 2001)

Etchings: 

Christopher White, Rembrandt as an Etcher (New Haven, 1999)

Ludwig Münz, Rembrandt’s Etching (London, 1952)

Christopher White and Karel Boon, Rembrandt’s Etching (Amsterdam, 1969)

Rembrandt the Printmaker, exh. cat. (London, 2000)

Drawings: 

Otto Benesch, The Drawings of Rembrandt, 6 vols. (London, 1973)

Seymour Slive, Drawings by Rembrandt (New York, 1965)

Jeroen Giltaij, The Drawings of Rembrandt and his School (Rotterdam, Boymans-van Beuningen Museum, 1988)

Martin Royalton-Kisch, Drawings by Rembrandt and his Circle (London, British M. 1992)

Peter Schatborn, Drawings by Rembrandt... (Amsterdam, Rijksmuseum, 1985)

Exhibitions: GO--Visit Boston/Chicago (2003-04!)

Rembrandt 1669/1969 (Amsterdam, 1969)

Rembrandt after Three Hundred Years (Chicago, 1969)

Rembrandt. The Master and his Pupils, 2 vols. (Berlin-Amsterdam, London, 1991-92)

Rembrandt A Genius and his Impact, (Melbourne, 1997)

Specialized Studies:

H. van de Waal, Steps towards Rembrandt (Amsterdam, 1974)

Svetlana Alpers, Rembrandt’s Enterprise: The Studio and the Market (Chicago, 1988)

Michael Zell, Reframing Rembrandt (Berkeley, 2002)

Rembrandt Creates Rembrandt. Art and Ambition in Leiden 1629-1631, exh. cat. (Boston, 

Gardner Museum, 2000)

Alan Chong and Michael Zell, eds, Rethinking Rembrandt (Zwolle-Boston, 2002)

Allen Memorial Art Museum Bulletin 1998 (Wolfgang Stechow issue)

Ernst van de Wetering, Rembrandt The Painter at Work (Amsterdam, 1997)

Dutch Crossings 2002

Oud Holland 84 (1969)

