The Netherlands, 1550-1670
Fall 2003

Larry Silver


Course Syllabus and Readings

Themes: City and Market / Religion and Politics / Europe and the World

Texts: W. Gibson, Bruegel (Thames and Hudson, paper)

M. Westermann, A Worldly Art. The Dutch Republic 1585-1718 (Prentice-Hall, paper)

K. Belkin, Rubens (Phaidon, paper)

S. Slive, Dutch Painting 1600-1800 (Yale, paper)

M. North, Art and Commerce in the Dutch Golden Age (Yale, paper)

S. Schama, Embarrassment of Riches (Vintage, paper)

[recommended / reserve] H. Vlieghe, Flemish Art and Architecture 1585-1700 (Yale, cloth)

I. Antwerp in 1550

A. Hieronymus Cock

B. Pieter Bruegel

C. First Atlases–Cities and Countries

Read: Gibson

II. Marten de Vos and the Counter Reformation

Read: Vlieghe, 14-22

III. Hendrik Goltzius and the Holy Roman Empire

Read: Slive, 2-15

IV. Jacques de Gheyn and Scientific Learning

Read: Westermann, esp. Chapter Three

V. Jan Brueghel–Cabinet Pictures and Collaborations

Read: Vlieghe, 175-89, 203-04, 207-08

VI. Rubens and the Catholic World

A. Rubens in Italy

B. Rubens, Van Dyck and Antwerp Catholics

C. Rubens and Catholic Kings

Read: Belkin; Vlieghe, 22-39, 47-71, 117-30

VII. Utrecht--the Dutch Catholic Minority

Read: Slive, 18-27

VIII. Rubens and Van Dyck in England–Portrait/Allegories

Read: Vlieghe, 130-42

IX. Rise of Dutch Pictorial Genres–Haarlem

A. Landscapes (Slive, 177-94)

B. Genre–Brouwer (Slive, 123-37; Vlieghe, 149-64)

C. Still Life and Vanitas (Slive, 277-92)

D. Portraiture–Hals (Slive, 28-54)

Read: (general) North; Schama

X. Rembrandt

A. Leiden and Lastman

B. Amsterdam Apogee–Portraits, Religious Drama, Mythologies

C. Groups

D. Old and New Testaments

E. Presentation of Self

Read: Slive, 55-97

Interlude: Dutch Brazil, 1637-51 (Slive, 192; Westermann, 112-16)

XI. Later Landscape–Ruisdael

Read: Slive, 195-212

XII. Later Genre–Vermeer and Steen 

Read: Slive, 137-76


Description of Course

This class will focus on the “Golden Age” of painting in Holland as well as the century stretching from Bruegel through Rubens and van Dyck in Flanders.  It will consider a variety of themes about the relation between art and society.  This is the period of the rise of pictorial genres, such as landscape and still-life, in the emerging market for paintings and prints.  It is also the moment of the first great ventures in colonization and scientific exploration of the natural world, and art’s role (including early atlases of maps and views) in both fields was considerable.   Art responded to the turbulent upheavals of the Religious Wars, involving both politics and religion, frequently as a source of visual propaganda for church or crown.  We shall consider these issues through the work of leading artists, such as the following: Peter Bruegel, Goltzius, Jan Brueghel, Rubens, van Dyck, Rembrandt, Ruisdael, Vermeer, among others.

No prerequisites, but Art History 102 (or equivalent) strongly recommended

Evaluation by analytical assigned papers (or term paper alternative) and final examination

