HISTORY OF ART 102

EUROPEAN ART AND CIVILIZATION 1400-PRESENT

Fall 2003
SYLLABUS

Professor Christopher Pastore

215-654-9311

cpastore@sas.upenn.edu

Reading
Hugh Honour and John Fleming. The Visual Arts: A History, sixth edition [H&F] (available at Penn Book Center, 34th and Sansom)

Coursepack of Photocopied Articles (available at Wharton Reprographics in the basement of Steinberg-Dietrich Hall on Locust Walk, go right in front of Henry Moore’s reclining nude and down the stairs behind the Rodin)

Images

All the images for which you will be responsible will be posted on the internet (check the History of Art Dept. site: http://www.arthistory.upenn.edu/fall03/102601/index.html) shortly after lectures. These images will include information on the artist, title, date and medium.

Blackboard

CGS/ARTH 102 will also have a Blackboard site at http://courseweb.library.upenn.edu On this site you will be able to find the syllabus, announcements relevant to the course, data files of the assigned readings in the coursepack, and other hopefully useful information. 

Grading
1. Response papers to articles from the coursepack – 15 %

2. Midterm – 15 %

3. Final Examination – 35 %

4. Formal Analysis and Comparative Essay – 30 %

5. Class Participation and Attendance – 5 %

Response Papers
These short essays (typed, double-spaced, 1” margins, normal 12 pt. font) should be brief – on  the second page, therefore, more than one less than three – concise and direct.  Do not write a summary.  Rather, address a specific issue that struck you as you read the article.  This could be something the author(s) ignored, overplayed or slipped past.  Feel free to consider the article in light of your own studies and experiences, as well as the information provided by the lectures, study aids and the textbook.  There is no right answer and no preferred angle, just engage yourself with the article and give me something to think about! Papers are due each Monday.

Comparative Essay

This assignment consists of two parts. The first part is a three-page formal analysis of an work of art from an area museum (a list will be handed out in class). The second part will be a five-page essay that compares the first object with a second work selected from the textbook. The essay should incorporate your keen observations and concepts gleaned from the assigned readings. Although not a standard research paper, any ideas based on your reading must be carefully cited.
Examinations
The exams will consist of multiple parts.  The first section will be slide identifications of individual works of art for which you will provide the artist(s)’s name, title of the work, location, date and medium.  All the images in this part will have been selected from lectures and reproduced in either the book, on the Internet, or on classroom handouts. The second section will be a series of slide comparisons requiring a brief essay on an issue presented by the comparison.  The third part will be an essay on a topic in art history.

Class Participation
Each week time will be devoted to more in depth discussion of the assigned readings. These discussion sessions will allow you to introduce questions raised in your Response Papers and will elaborate on points made in the lectures.

Course Schedule
Week 1

Lecture 1. Mon. Sept. 8. Giotto and the Birth of the Renaissance. H&F 406-36

Michael Baxandall, “The Period Eye,” Painting and Experience in Fifteenth Century Italy, 1984, Pp. 29-48. (Hand in Response next week)

Week 2 

Lecture 2. Mon. Sept. 15. The 15th Century H&F 436-61

Craig Harbison, “Miracles Happen: Image and Experience in Jan van Eyck’s Madonna in a Church.”

Week 3

Lecture 3. Mon. Sept. 22. Early Renaissance Venice & the North. H&F 461-79

Donald Kuspit, “Dürer and the Lutheran Image.”

Week 4 
Formal Analysis Due in Class.
Lecture 4. Mon. Sept. 29. Raphael, Leonardo & Michelangelo. H&F 479-500. 

David Alan Brown, “Leonardo and the Ladies with the Ermine and the Book.”
Laura Camille Agoston, “Sonnet, Sculpture, Death” (No RP’s this week)

Week 5 
Lecture 5. Mon. Oct. 6. The Venetian High Renaissance & Mannerism. H&F 500-19.

Rona Goffen, “Titian’s Sacred and Profane Love and Marriage.”

Week 6 
FALL BREAK
No Lecture. Mon. Oct. 13 
Week 7 MIDTERM EXAM
Lecture 6. Mon. Oct. 20. Caravaggio and Artemisia Gentileschi. H&F 580-85, 591-93 (No add’l reading or RP’s this week)

Week 8
Lecture 7. Mon. Oct. 27. The Baroque. H&F 585-91, 598-616

Leo Steinberg, “Velasquez’ Las Meninas.”

Week 9

Lecture 8. Mon. Nov. 3. The Rococo and Neo-Classicism in France. H&F 616-45

Julian Barnes, “Shipwreck.” 

Week 10

Lecture 9. Mon. Nov. 10. Romanticism and Realism. H&F 648-82

Susan Sidlauskas, “Creating Immortality: Turner, Soane, and the Great Chain of Being.”

Week 11

Lecture 10. Mon. Nov. 17. Impressionism and Post-Impressionism. H&F 682-86, 712-733, 741-45

John House, “In Front of Manet’s Bar: Subverting the ‘Natural’.”

Week 12 
Comparative Essay Due in Class
Lecture 11. Mon. Nov. 24. The Early Twentieth Century. H&F 780-806, 809-14, 817-25, 829-41.

Week 13

Lecture 12. Mon. Dec. 1. Post-WWII Painting. H&F 842-64, 870-88

Thomas Crow, “Saturday Disasters: Trace and Reference in Early Warhol.”

Coursepack
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